The concept of the "Russian European" and the way it is understood is linked with the definition of Europe as an idea and an identity. Perception of Europe as a symbol and a cradle of spiritual
with Gleb Struve (Struve, 1950) and ending with, for example, Tomas Venclova (Venclova, 2004) .
Herewith, it is necessary to take into account the situation that has developed in the space generating modern Russian literature. This refers to the movement of its creators to a variety of geographical loci. According to the reference book of Sergei Chuprinin, a considerable number of contemporary Russian writers live and work in European countries (Chuprinin, 2008: 746-774 ).
Shishkin, who has been residing in Switzerland for more than twenty years and creating texts in European spaces, is not an exception. Thus, the position of the modern "Russian European" includes in the case of Shishkin a sign of territorial location that does not cancel the quality of the "enlightened minority in Russia" in the writer's self-consiousness, which Vladimir Kantor called feeling "oneself a European not only in Europe but also in the homecountry" (Kantor, 2016: 83) . We will define this feeling as a sense of responsibility for the Russian culture, worries and care for it, which can be observed in Shishkin's interviews, conversations and speeches, as well as the literary and historical guidebook "Russian Switzerland" (Shishkin, 2016b) , and rhetorically (using the ironic entyma): "... if suddenly I no longer have a novel, then you know who is the one to blame. Translators are guilty" (Shishkin, 2013b) 1 .
In our opinion, the latter in Shishkin's case is not so much due to the author's vanity, but to the general attitude of the "Russian European" who is close to foreign cultures and for whom If we talk about the value hierarchy presented by the European civilization space, Shishkin in "the European discourse of personality" (N. Plotnikov) is interested in the idea of such an abstract human feature as "to be a subject of freedom", a subject of their actions, which makes the personality responsible, but this responsibility, in his opinion, is eliminated from the self-consiousness of his countrymen. Another important personal construct of Shishkin is the model of independent and unique creative individual character (Plotnikov, 2008) , which does not include the interests of the reader and the publisher. Shiskin considers "writing without compromises" to be the demonstration of the Russian literature tradition: the creative activity of a writer does not pursue any commercial goals (Shishkin, 2016b) . This combination of two non-conformist modalities: the opportunity to do (freedom) and the opportunity not to do (independence) seems to form the code of souverenity (autonomy) of the writer Shishkin, which is contrary to the code of submission (patience). In the dialogue with the writer Boris Akunin patience was called "the art of survival in Russia" that had been developing through several generations: "People still consider themselves weak and helpless in front of the all-mighty officer who only cares about his own profit. The only thing left for them is to be patient and die.
The psycology of slaves is still ruling the country, there is still no system of public government in Russia, which is the basis of the Western civilization" (Shishkin, Akunin, 2013) . Therefore, in the first place I remove appearance from the characters and give them an opportunity to get closer to each other" (Shishkin, 2016а) . Such (Chaadaev, 1989: 45) , implying
European values that are a part of the flesh and blood of the man of Europe.
Let us summarize the above.
Since the material for our discussions was mainly Shishkin's social and political writing, in terms of the problem of self-determination of the "Russian European" we can turn to the theses of the imagologists that in the modern multicultural media society, it is not identity that is important, is "the whole of European culture" . Therefore, Shishkin's judgments about "the other Russia" and his belonging to it (Shishkin, 2016) European, Tomas Venclova, "the cosmopolitan is a smart nationalist, and the nationalist-noncosmopolitan is an unintelligent nationalist" (Venclova, 2014 Shishkin is known for his traumaic perception of "deficiency" of translations of his novel into other languages that he metaphorically explained as: "The original text is the "Titanik", the translation is an iceberg. All the bottom of the world literature is full of such remains of the Titanic" (Shishkin, 2016) .
2
"Adiaphorization" is "the exemption of a considerable part of human action from moral judgement and, indeed, moral significance" (Bauman, 1996: 32) .
3 TINA -abbreviation of There Is No Alternative (Bauman, 2014; Bauman, Donskis, 2016). 4 "... in Russia, there are two peoples coexisting with each other, speaking Russian, but mentally opposed to each other. One head is stuffed with European education, liberal ideas and notions that Russia belongs to a universal civilization. This head does not want to live under the patriarchal dictatorship, it demands freedom, rights and respect for its dignity. Another head has its own, still medieval image of the world: holy Russia is an island surrounded by an ocean of enemies, and only the Father in the Kremlin can save the country. These are We and They" (Shishkin, Akunin, 2013) .
5
Criticism of Mariia Remizova is typical in relation to the author of the novel "Vziatie Izmaila" ("The Capture of Izmail") as to one of the modern Russian writers who believes that "the full-fledged existence of Russian culture ... can be realized only if it is unified with samples and stereotypes peculiar to the West European cultural space". These are frank claims to the writer -"westerner". The memorable struggle with "bourgeois cosmopolitanism" is also reminiscent of the final of the article by Remizova, which ends with the comparison of the writer with a "bewitched rat" following the "path of decline", and a rhetorical question: "Should Russian literature, which has reached the most significant peaks of world culture, necessarily adjust to the obviously temporary, although in demand, world standard?" (Remizova, 2000) .
6
The reason for the self-characterization of Shishkin as a representative of "the other Russia" in the statements of 2015-2016 were the actions using posters and banners with portraits of "national traitors" in Moscow in the spring of 2014: "The last straw for me was a picture of my Moscow, my New Arbat, my store "House of Books" with a huge poster. There was a banner with faces of people whom I respect very much, whom I consider to be my friends. And Grisha Chkhartishvili (Boris Akunin. -G.M.) and Liusia Ulitckaia are "national traitors". <...> If you do not live by the rules, if you say something, you will have problems. And I acutely felt that I do not want to live anymore according to these rules. That this is no longer my city, not my Novy Arbat, not my bookshop. I do not want to come there any more. Because I, of course, also feel as a national traitor, a national enemy" (Shishkin, Zhadan, 2015) .
7
One of the components of the Shishkin's "imperative" -the "mitigation of customs" (l'adoucissement des murs), is included in the primary ethical definition of the civilization, which in Western culture and philosophy is associated with the manuscript Marquis de Mirabeau of the mid-18th century. "L'Amy des Femmes, ou Traité de la Civilization"; "Frend of Women, or Treatise of Civilization" (Nef, 1958: 79) . The very concept of civilization in the French language is etymologically related to one of the meanings of the verb civiliser -to educate.
8
"…culture is where there are two (at least) cultures, <…> self-conciousness of culture is the form of its existence on the border with another culture" (Bibler, 1991) . 9 Shishkin devoted his essay "Poet and Czar. Two Russias From Pushkin to Putin: the sad tale of democracy in Russia" to the constantly reviving Russian collision -antagonistic intersection of the field of power and the field of literature. He writes: "This was the ultimate question of Russian literature, to which every generation of Russian writers painfully sought an answer: should the poet be with the czar, or against him?" (Shishkin, 2013a 
